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as yet, untried, the prison not being completed ; but, if it 
should work as well as expected, it will still fall far short of the 
effect of united worship in a chapel. 

This pamphlet presents the subject in no new points of 
view ; but the subject itself is so interesting and important, 
and so little understood or regarded by the public, that we are 
willing to take every occasion in our power to turn towards it 
that spirit of inquiry, of sagacity, and of justice, which is 
characteristic of our community, and which cannot fail to 
establish the truth at last. 



6. — Seleccion de Obras Maestras Dramdticas de Lofe de Ve- 
ga y Calderon de la Barca. Por F. Sales, A. M. 
Boston. Jaime Munroe y Compauia. 12mo. pp. 292. 

This volume contains some of the finest specimens of the 
Spanish drama, namely, " La Estrella de Se villa " of Lope, 
and " El Principe Constante " and " El Magico Prodigioso " 
of Calderon. The extreme care, with which the text has been 
prepared and printed, reflects great credit upon its editor, Mr. 
Sales of Cambridge, and can be fully appreciated only by those 
who are conversant with the coarse and incorrect editions of 
the Spanish drama current in Spain. The volume is not only 
carefully but handsomely printed, and adorned with a fine 
head of Lope. 

" La Estrella de Sevilla " is one of the best of its author's 
heroic dramas. The plot is in the highest degree interesting ; 
and the characters and scenes are sketched with great dramatic 
power. An analysis of this play, with translated extracts, may 
be found in Lord Holland's " Life of Lope de Vega." The 
story is in general the same as that of Mrs. Butler's " Star of 
Seville," though the dtnouemenl varies. It is founded on 
events in the life of Sancho el Bravo. 

" El Principe Constante " is an historic drama, founded 
on the captivity and death of the Portuguese Prince, Ferdinand, 
in Africa. Though not entirely free from vagueness and dec- 
lamation, it contains many stirring passages, and fine scenic 
effects ; as, for example, the Prince's death and the apparition 
of his ghost, clad in the dress of his knightly order, and lead- 
ing the Portuguese army to battle. 

" El Magico Prodigioso " is the Spanish Faust, and relates 
the temptation, conversion, and final salvation of Saint Cyprian, 
of Antioch. It is a remarkable production, both as a poem and 
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as a drama. Shelley has translated some portions of it, which 
may be found among his poems. 

Such, with a couple of biographical notices, are the contents 
of this volume, which will serve the student as an excellent in- 
troduction into the vast field of the Spanish drama. 



7. — Michael Angela considered as a Philosophical Poet. With 
Translations. By John Edward Taylor. London : 
Saunders and Otley. 12mo. pp. 139. 

This is a very clever and agreeable book. The author is 
evidently a man of taste and high literary accomplishment. 
He shows himself familiar with the literature and art of Italy, 
and particularly with the poetry of Dante. The object of the 
present treatise is to exhibit the character of Michael Angelo, 
as he has shown it in his poems ; to draw from these records of 
the great artist's genius the views and principles and the lofty 
feelings, which guided him in his sublime creations. In order 
to illustrate his subject, the author has presented us an ingen- 
ious disquisition upon the allegorical poetry of the age. He 
carries his theory perhaps further than most Italian scholars 
would be likely to admit it ; but he mingles with his general 
views many remarks of great value upon single points. The 
part of the book which pleases us particularly is the explana- 
tion of Michael Angelo's ideal, as distinguished from the ideal 
of the ancient sculptors. The following passage will be found 
interesting to the lovers of the poetry and art of the greatest 
age of Italy. 

"Michael Angelo was from an early age devoted to the study of the 
poetry of Dante and Petrarca ; it is said that he knew by heart at one 
timenearly all the sonnets of the latter. Much however as he admired 
and imitated the imagery of Petrarca, the boldness of Dante's genius 
was more congenial to his own. The refinement of taste in the age of 
Michael Angelo preferred the elegance of style, the harmonious flow, 
of the inuseof Petrarca, who became the model of all succeeding poets. 
The wide difference between those great masters of the Italian lan- 
guage has been well defined by Foscolo in his parallel of the two. 
But what is most admirable in the Rime of Michael Angelo, is, that he 
so harmonizes the elegance of the one with the grandeur and solidity 
of the other, as to obliterate their discrepancies and to form a perfect 
unity of character. Out of differing elements he creates, rather than 
remodels, a style of poetry, and stamps it with an originality ; and his 
frequent imitation of passages both from Dante and Petrarca gives us 



